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άL ƭƛƪŜŘ ŘƻƛƴƎ ΨŦƛǊŜΩ ŀƴŘ L ƭƛƪŜŘ ŘƻƛƴƎ ΨǿŀǘŜǊΩΦ Lǘ ǿŀǎ ƎƻƻŘ ƭƛǎǘŜƴƛƴƎ ǘƻ ǘƘŜ ƳǳǎƛŎΦ DƻƻŘ ƭƛǎǘŜƴƛƴƎ ŀƴŘ 

ƎƻƻŘ ǘŀƭƪƛƴƎΗ !ƴŘ ŀ ƭƛǘǘƭŜ ōƛǘ ƻŦ ƳƻǾƛƴƎΗ IŀǾƛƴƎ ǘƘŜ ǇƛŎǘǳǊŜǎ ƛǎ ƎƻƻŘΣ ǿƘŜƴ ƛǘΩǎ ŎƻƭŘ ƛǘ ƳŀƪŜǎ ȅƻǳ 

shiver like this. I like the guitar, yes, I like all music. Good to listen to Jack play the guitar, I like that 

very much! Yes, they are all ƎƻƻŘ ōƻȅǎΗέ 

        Participant Student, Open Doors 2015 

 

άLǘ ǿƛƭƭ ōŜ ǊŜŀƭƭȅ ƴƛŎŜ ǘƻ ǎƘƻǿŎŀǎŜ ƻǳǊ ǿƻǊƪ ŀƭƻƴƎǎƛŘŜ ƻǘƘŜǊ Ƴŀƛnstream schools. I feel that we 

absolutely stand up to their standards! ²Ŝ ŀǊŜ ƻƴ ŀ ǇŀǊ ŀƴŘ L ǘƘƛƴƪ ǘƘŀǘΩǎ ǾŜǊȅ ƛƳǇƻǊǘŀƴǘΦ bƻǘ ǘƻ  

be seen as a token gesture but actually opening the event. The legacy of that for our students is 

quite profound. Many of the comments back from staff and parents yesterday were related to  

the positive impacts oŦ ǘƘŜ ǇǊƻƧŜŎǘ ǳǇƻƴ ǘƘŜ ǎŎƘƻƻƭΦέ 

         Participant Teacher, Open Doors 2015 

 

άL ŀŎǘǳŀƭƭȅ really liked the songs. Wow! They were made from all the ideas of the children? I would 

ǊŜŀƭƭȅ ƭƛƪŜ ǘƻ ƭŜŀǊƴ ǘƘŜ ǎƻƴƎǎΣ ȅƻǳ ƪƴƻǿΣ ŀǎ ǇŀǊǘ ƻŦ ƻǳǊ ǎŎƘƻƻƭ ƳǳǎƛŎ ǘƛƳŜΦ L ǘƘƛƴƪ ƛǘΩǎ ŀ ƎƻƻŘ ƛŘŜŀ ǘƻ 

have a school like that here today. They can learn instruments just like us and also, they can show 

ǘƘŀǘ ǘƘŜȅΩǊŜ really good at certain things. L ƳŜŀƴ Ƨǳǎǘ ōŜŎŀǳǎŜ ǘƘŜȅ ƘŀǾŜ ŀ ŘƛǎŀōƛƭƛǘȅΣ ŘƻŜǎƴΩǘ ƳŜŀƴ 

ǘƘŀǘ ǘƘŜȅ ŎŀƴΩǘ Ǉƭŀȅ ƳǳǎƛŎΦ L ǊŜŀƭƭȅ ƭƛƪŜŘ ǿŀǘŎhing them rehearse, it was ŦǳƴΗέ   

 

Measham School Student, Open Doors 2015 

 

 

άLǘΩǎ ƻƴŜ ǘƘƛƴƎ ǘƻ ǎǘŀƴŘ ƻƴ ǘƘŜ ǎǘŀƎŜ ŀƴŘ Ǉƭŀȅ ǘƻ ǇŜƻǇƭŜΣ ǘƘŀǘΩǎ ŀƭƭ ǾŜǊy nice but there is a different 

ƪƛƴŘ ƻŦ ǎƘŀǊƛƴƎ ǘƘŀǘ ƘŀǇǇŜƴǎ ǿƘŜƴ ȅƻǳ ǿƻǊƪ ǘƻƎŜǘƘŜǊΦ LΩǾŜ ƴŜǾŜǊ ōŜŜƴ ŀōƭŜ ǘƻ ŀǊǘƛŎǳƭŀǘŜ ǿƘŀǘ ƛǘ ƛǎ 

but there is some kind of extraordinary change that occurs in that you give far more than you 

receive, which then reinvigoratŜǎ ǿƘŀǘ ȅƻǳ Řƻ ǿƘŜƴ ȅƻǳ ǇŜǊŦƻǊƳ ƛƴ ŀ ƳƻǊŜ ŦƻǊƳŀƭ ŎƻƴǘŜȄǘΦέ  

 

Sinfonia Viva Musician, Open Doors 2015 

 

άNot only was this a truly inspiring project, it sets a new benchmark in terms of enabling children 

and young people in specialists schools to participate in orchestral music making of the highest 

standard, on equal terms with their peers. The learning from the project will influence the work of  

all partners and should be disseminated widely, enabling more children and young people with 

additional needs to experience the amazing world of orchestras, their music and musicians.έ 

  

Project Partner, Open Doors 2015 
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1  Introduction 

                                                                                               

There is widespread consensus that engagement in the arts affects and changes lives. Culture and 

the arts play an important part in the health and vitality of communities, creating vibrant and 

attractive places for people to live and work, bringing pleasure and enjoyment.1 The arts teach us 

about the present and the past through dance, drama, literature, music and visual art. They cut 

across differences in culture, educational background and ability, bringing every subject to life and 

turning abstractions into concrete reality.  

 

England is a world leader in music education2, while provision has existed locally for over 50 years. 

Recent developments have added to national funding, so that all students might have the 

opportunity to learn a musical instrument. New partnership working is starting to develop in many 

areas of the country. However, as noted in the Henley Report3, the standard of music education 

differs across the country, therefore change is needed to enable all students to receive a high 

quality music education and particularly those young people with additional and/or specific 

educational needs. At a policy level, the National Plan for Music4 is enabling children from all 

backgrounds and every part of England to have the opportunity to play an instrument, to make 

music with others, to learn to sing and to progress to the next level of excellence.  

                                                 
1 NCA (2009). A Manifesto for the Arts. London: National Campaign for the Arts 

2 National Music PartiŎƛǇŀǘƛƻƴ 5ƛǊŜŎǘƻǊΩǎ wŜǇƻǊǘ όнлмлύΦ  

http://www.thefms.org/wp­ content/uploads/2010/12/nmpd-music-data-report-october-2010-final.pdf 
3 Henley, D. (2011). Music Education in England: A Review. London: DCMS/Dept. for Education                                                                       

4 DCMS (2011). The Importance of Music. A National Plan for Music. London: DCMS/Dept. for Education 
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The United Nation's Convention on the Rights of the Child (UNCRC)5 states that every child in the 

UK is entitled to over forty specific rights, including the right to education, leisure, culture and the 

arts. In recognition of the vulnerability of those children with special educational needs regarding 

ǎŜƎǊŜƎŀǘƛƻƴ ŀƴŘ ŘƛǎŎǊƛƳƛƴŀǘƛƻƴΣ !ǊǘƛŎƭŜ но ǎǘŀǘŜǎ άwŜŎƻƎƴƛǎƛƴƎ ǘƘŜ ǎǇŜŎƛŀƭ ƴŜŜŘǎ ƻŦ ŀ ŘƛǎŀōƭŜŘ ŎƘƛƭŘΣ 

assistance shall be designed to ensure the child has effective access to education, health care and 

ǊŜŎǊŜŀǘƛƻƴ ƻǇǇƻǊǘǳƴƛǘƛŜǎ ƛƴ ŀ ƳŀƴƴŜǊ ŎƻƴŘǳŎƛǾŜ ǘƻ ǘƘŜ ŎƘƛƭŘΩǎ ŀŎƘƛŜǾƛƴƎ ǘƘŜ ŦǳƭƭŜǎǘ ǇƻǎǎƛōƭŜ ǎƻŎƛŀƭ 

integration and individual development, including his or her cultural and spiritual developmentΦέ  

The Leicester-Shire Music Education Hub6 may be seen to support these far reaching ambitions.  

 

Leicester-Shire Music Education Hub understands that music has the power to transform young 

ƭƛǾŜǎΣ ǿƛǘƘ ŀ ǇǊƻǾŜƴ ǇƻǎƛǘƛǾŜ ƛƳǇŀŎǘ ƻƴ ŎƘƛƭŘǊŜƴ ŀƴŘ ȅƻǳƴƎ ǇŜƻǇƭŜΩǎ ŜŘǳŎŀǘƛƻƴŀƭΣ social and 

emotional development. The Hub recognises that participation in creative music activities has 

ƛƳǇŀŎǘǎ ǳǇƻƴ ǎǘǳŘŜƴǘǎΩ ŀǘǘƛǘǳŘŜǎΣ ŀǘǘŀƛƴƳŜƴǘ ŀƴŘ ŀŎƘƛŜǾŜƳŜƴǘΣ ŀǎ ŜƴŘƻǊǎŜŘ ōȅ ƴǳƳŜǊƻǳǎ ǊŜǎŜŀǊŎƘ 

studies in recent years. However, many children and young people continue to leave school having 

never learned to play a musical instrument, watched a live music performance in a theatre or 

listened to professional musicians. The Hub works to redress this imbalance, inspiring children and 

their teachers to engage directly with music organisations and individual musicians.  

 

Leicester-Shire Music Education Hub is committed to delivering high quality, inclusive music 

provision for young people in special needs settings. Ashmount SEN School, Loughborough7 and 

Nether Hall SEN School, Leicester8 were invited to participate in the Open Doors Pilot, delivered by 

Sinfonia Viva9 with support from Leicester-Shire Music Education Hub and Orchestras Live10. The 

project was part of Orchestras LiveΩǎ health and wellbeing programme, seeking to widen access to 

live professional orchestral music. Working with a wide range of partners including Music Education 

Hubs and professional orchestras, Orchestras Live is researching and developing new ways for 

people with additional needs to engage with and enjoy orchestral music. Complementing the 

strong music provision already existing at these schools, Sinfonia Viva delivered the first phase of 

Open Doors at Ashmount School from February to July 2014. The second phase of the programme 

took place at Nether Hall School, Leicester from April to July 2015, with creative direction from Jack 

Ross, Dave Ayres and Matthew Dunn.   

 

                                                 
5 http://www.nidirect.gov.uk/childrens-human-rights 
6 http://leicestershiremusichub.org/  
7 http://www.ashmount.leics.sch.uk/  
8 http://www.netherhall.leicester.sch.uk/  
9 http://www.vivaorch.co.uk/  
10 http://www.orchestraslive.org.uk/ 

 
 
 

http://www.nidirect.gov.uk/childrens-human-rights
http://leicestershiremusichub.org/
http://www.ashmount.leics.sch.uk/
http://www.netherhall.leicester.sch.uk/
http://www.vivaorch.co.uk/
http://www.orchestraslive.org.uk/
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This innovative project was delivered to children and young people attending Nether Hall School, 

sensitively designed to accommodate for a wide range of special educational needs (i.e. 

behavioural, emotional and social needs; specific learning needs with literacy and number work; 

communication, speech and language difficulties; physical disability; congenital medical or health  

conditions; hearing or visual impairment), and diverse learning preferences (i.e. auditory, visual, 

tactile and kinaesthetic). The project included a rich programme of inspiring, creative activities  

(i.e. developing sounds and phrases inspired by visual imagery; call and response through voice and 

percussion; devising new compositions and/or songs; suggesting signs and body actions to 

accompany lyrics; collective singing and listening) and culminated in two celebratory sharing 

events, which took place at Nether Hall School and De Montfort Hall, Leicester.  

 

ά¢Ƙŀǘ ǿŀǎ ŦŀƴǘŀǎǘƛŎΗ !ōǎƻƭǳǘŜƭȅ ōǊƛƭƭƛŀƴǘΗ L ǊŜŀƭƭȅ ƭƻǾŜŘ ƛǘΗ Lƴ ŦŀŎǘΣ LΩǾŜ ƭƻǾŜŘ ƛǘ ŀƭƭΣ ǘƘŜ ǿƘƻƭŜ ǿŀȅ 

ǘƘǊƻǳƎƘΦ ¢ƻ ōŜ ƘƻƴŜǎǘΣ ǿƘŜƴ ƛǘ ŦƛǊǎǘ ǎǘŀǊǘŜŘ L ƘŀŘ ƴƻ ƛŘŜŀ ƛǘ ǿƻǳƭŘ ŜƴŘ ƭƛƪŜ ǘƘƛǎΦ LΩǾŜ ŀŎǘǳally got 

ƎƻƻǎŜ ōǳƳǇǎ ŀŦǘŜǊ ōŜƛƴƎ ǿƛǘƘ ǘƘŜ ŎƘƛƭŘǊŜƴ ƻƴ ǎǘŀƎŜΗ ¢ƘŜ ƛƳǇŀŎǘ ǘƘŀǘ ƛǘΩǎ ƘŀŘ ƻƴ ǘƘŜ ǎǘŀŦŦ ŀƴŘ 

pupils is immense. It has created a real buzz throughout the school. The guys have been so 

great, really super. They have just been so accepting of everyōƻŘȅΦ ²Ŝ ŎƻǳƭŘƴΩǘ ƘŀǾŜ ŀǎƪŜŘ ŦƻǊ  

a better team. It has been a joy to work with them, an absolute joy!έ 

 

Participant Teacher, Open Doors 2015 
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2  Aims and objectives 

 

2.1   Aims 

 
Open Doors aims to develop a strong relationship between Sinfonia Viva, Leicester-Shire Music 

Education Hub, Orchestras Live and Nether Hall School, providing a wide range of opportunities  

for young people and staff across the school to participate in music making, including the 

opportunity for a smaller group of young people to perform alongside Sinfonia Viva and 

Leicestershire Schools Music Service (LSMS). Through the delivery of the project, SEN students  

from Nether Hall School will work towards two performances, within their school building and at 

De Montfort Hall. The outcome of the project will include a set of principles that may be applied  

to SEN settings and inform the future development of music for students with special educational 

needs, including enabling young people to visit/and or perform at professional arts venues (e.g.  

De Montfort Hall) alongside their peers from mainstream schools.  

 
 

2.2   Objectives 

 
Á To provide all students at Nether Hall School with the experience of working alongside 

professional musicians during a series of practical music workshops  

Á To provide a smaller group of students with the opportunity to work closely with musicians 

from Sinfonia Viva and LSMS, through an intensive creative music project  

Á To inspire creativity and encourage team work amongst all project participants 

Á To boost the confidence and self-esteem of project participants  

Á To provide an opportunity for skills sharing between Sinfonia Viva, Leicester-Shire Music 

Education Hub and teachers involved in the project  

Á To enable students from Nether Hall School the chance to influence concert programming  

Á To provide students from Nether Hall School the opportunity to perform alongside Sinfonia 

Viva and LSMS in a special in-school performance, in addition to the LSMS showcase 

performance at De Montfort Hall  

Á To use the project as a means for further investigating how young people with special 

educational needs might be better integrated into mainstream events and opportunities  

Á To further extend the relationship between Sinfonia Viva, Leicester-Shire Music Education Hub 

and Orchestras Live.   
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3  Evaluation methodology 

 

Susan Potter was invited to complete a ΨǎƴŀǇǎƘƻǘ ŜǾŀƭǳŀǘƛƻƴΩ of Open Doors for Leicester-Shire 

Schools Music Service (LSMS). Through consultation with the Strategy Development Manager,  

an evaluation methodology was proposed, including quantitative and qualitative measures 

appropriate to participant needs. The aims of this brief evaluation are to: 

 

Á Design and deliver an evaluation appropriate and sensitive to the needs of participants 

Á Examine the processes, outcomes and impacts for both individuals and organisations 

participating in Open Doors 2015 (Phase 2) 

Á Draw out any general lessons for the development and improvement of the Open Doors  

project and future LSMS music programmes. 

 

Data for analysis was collected between April and July 2015 via the following means, in order  

to document and evaluate the processes, outcomes and impacts of the programme: 

      

Á Initial scoping and desk research pertaining to existing data 

Á Planning meeting with Open Doors Project Team to establish aims and objectives  

of the pilot project and its subsequent evaluation 

Á Observation of CPD twilight workshop delivered to teaching and support staff 

Á Observation of six in-school music workshops delivered to students and teachers 

Á Observation and documentation of one final in-school sharing event 

Á Observation and documentation of one final public showcase event 

Á 54 formative interviews completed with participants (i.e. students, teachers and  

teaching assistants; project team members and musicians; wider project stakeholders) 

Á 13 summative evaluation questionnaires completed by participant students 

Á Four summative evaluation questionnaires completed by teaching and support staff 

Á Four summative e.questionnaires completed by project team members. 

 

Important themes have been analysed, compared and contrasted from each set of data, in order to 

develop meaning and illuminate the findings. It is hoped that this method follows on logically from 

the objectives, to provide a robust and holistic evaluation to support the development of Open 

Doors in 2016 and beyond. 
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4 Inputs and outputs  

 

The Open Doors Project 2015 (Phase 2) resulted in the following inputs and outputs: 

 

Á Delivery of two observation and planning meetings, with Nether Hall School staff and Open 

Doors Project Team (i.e. project coordinators, workshop leader and Sinfonia Viva musicians) 

 
Á Delivery of one after school CPD session by three Open Doors project team members and 

attended by seven teaching and support staff 

 

Á Delivery of five indiǾƛŘǳŀƭ ΨǿŜƭŎƻƳŜ ǘƻ ǎŎƘƻƻƭΩ ƭƛǾŜ ǇŜǊŦƻǊmances delivered to all Nether Hall 

School students, parents/carers, teachers/support staff, by three Sinfonia Viva musicians 

 

Á Delivery of 12 individual in-school music workshops, facilitated by members of Open Doors 

Project Team (i.e. project coordinators, workshop leader and Sinfonia Viva musicians) 

 

Á Delivery of one in-school concert and community sharing event, facilitated by members  

of the Open Doors Project Team (i.e. project coordinators, workshop leaders and 12  

additional Sinfonia Viva musicians) 

 

Á Delivery of one high profile concert and community sharing event (i.e. LSMS Summer  

Festival at De Montfort Hall, Leicester), facilitated by members of Open Doors Project Team  

(i.e. project coordinators, workshop leaders and 12 Sinfonia Viva musicians) 

 

Á Engagement with 83 individual students and 53 teaching/support staff, through the  

Open Doors workshop programme 

 
Á Engagement with 83 students, 53 teaching/support staff, 10 wider family members and  

friends through the in-school Open Doors community sharing event 

 
Á Engagement with 478 children and young people (i.e. pupils and students from mainstream 

schools) and 500 adults (i.e. governors, parents and friends; wider stakeholders) audience 

members through the LSMS Summer Festival at De Montfort Hall. 
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5 Quantitative findings             

 

In combination with other means of data collection (i.e. observation, audio recorded interviews, 

photographic documentation), a short evaluation questionnaire was delivered to both students and 

teachers for completion at the end of Open Doors 2015. A total of 13 students and 4 teachers/  

support staff completed these questionnaires, resulting in the following findings.  

 

 

5.1 Students 
 

The Open Doors student questionnaire11 included a range of quantitative items (using a thumbs up 

scale) to investigate participant responses to their overall enjoyment and more specific elements of 

the programme (i.e. live music on arrival at school; music making workshops; working with the 

musicians; final sharing events). An analysis of data collected from these questionnaires revealed 

the following quantitative findings: 

 

Á ²ƘŜƴ ŀǎƪŜŘ ǿƘŜǘƘŜǊ ǘƘŜȅ ΨƭƛƪŜŘ ǘƘŜ ƳƻǊƴƛƴƎ ƳǳǎƛŎΩΣ ǘƘŜ ƭŀǊƎŜǊ ƳŀƧƻǊƛǘȅ ƻŦ ǎǘǳŘŜƴǘǎ  

(92%) reported that they liked it a lot, while the remaining 8% students liked it a little 

 

Á When asked whetƘŜǊ ǘƘŜȅ ΨƭƛƪŜŘ ǿƻǊƪƛƴƎ ǿƛǘƘ WŀŎƪΣ 5ŀǾŜ ŀƴŘ aŀǘǘΩΣ ǘƘŜ greater majority of 

students (92%) reported that they liked it a lot, while the remaining 8% students liked it a little 

 

Á When asked whether they haŘ ΨƭƛƪŜŘ ƳŀƪƛƴƎ ŀƴŘ ǎƛƴƎƛƴƎ ǎƻƳŜ ƴŜǿ ǎƻƴƎǎΩΣ ǘhe greater majority 

of students (85%) reported they had liked it a little, while the remaining 15% students noted 

they had liked it a little 

 

Á When asked whether theȅ ƘŀŘ ΨƭƛƪŜŘ ǇƭŀȅƛƴƎ ǘƘŜ ƳǳǎƛŎŀƭ ƛƴǎǘǊǳƳŜƴǘǎΩΣ all students (100%) 

reported that they had liked it a lot 

 
Á ²ƘŜƴ ŀǎƪŜŘ ǿƘŜǘƘŜǊ ǘƘŜȅ ƘŀŘ ΨƭƛƪŜŘ ǘƘŜ ǎǇŜŎƛŀƭ ǎƘŀǊƛƴƎ ŜǾŜƴǘΩΣ тт҈ ǎǘǳŘŜƴǘǎ ǊŜǇƻǊǘŜŘ ǘƘŜȅ 

had liked it a lot, while the remaining 23% noted they had liked it a little.    

  

Two additional questionǎ ǿŜǊŜ ŀŘŘŜŘ ǘƻ ǘƘƛǎ ȅŜŀǊΩǎ ǎǘǳŘŜƴǘ ŜǾŀƭǳŀǘƛƻƴ ǉǳŜǎǘƛƻƴƴŀƛǊŜΣ ŜƴŎƻǳǊŀƎƛƴƎ 

ǘƘŜ ȅƻǳƴƎ ǇŜƻǇƭŜ ǘƻ ǘƘƛƴƪ ƻŦ ΨǘƘǊŜŜ ƎƻƻŘ ǿƻǊŘǎ ǘƻ ŘŜǎŎǊƛōŜ ǘƘŜ ƳǳǎƛŎ ǇǊƻƧŜŎǘΩ ŀƴŘ ŀƭǎƻΣ ǘƻ ǎƘŀǊŜ ǘƘŜ 

ΨƻƴŜ ǘƘƛƴƎ Ƴƻǎǘ ǊŜƳŜƳōŜǊŜŘΩ ŦǊƻƳ ǘŀƪƛƴƎ ǇŀǊǘ ƛƴ hǇŜƴ 5ƻƻǊǎ нлмрΦ An analysis of the total 

participant responses to these questions revealed several common themes, as described over. 

  

                                                 
11 Appendix i. Student Evaluation Questionnaire 
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Figure 5.1 Student responses to qualitative questions 

 

 

Q. Can you think of three good words to describe the music project? 

 

 

Amazing 4% 

Brilliant 7% 

Different 4% 

Easy 4% 

Enjoy 7% 

Exciting 4% 

Fantastic 18% 

Fun 22% 

Good 4% 

Happy 26% 

 
 
 
 

 

Q. What one thing will you remember most from the music project?  
 

Dancing 8% 

De Montfort Hall 16% 

Jack, Dave and Matt 24% 

Listening to the music 8% 

Making new friends 8% 

Playing the instruments 20% 

Smiling 8% 

The Water Song 8% 
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5.2  Teachers 

 

As with the participant students, evaluation questionnaires12 were delivered to teachers and 

support staff engaged in the Open Doors Pilot Project. Questionnaires included a range of 

quantitative items to investigate teacher responses to e.g. specific aspects of the programme; 

teacher and student expectations; impacts upon students; wider impacts upon music practice 

across the school. A total of four participants (i.e. one teacher and three support staff) completed 

the questionnaire, resulting in the following findings. 

 

 
3.2.1 Overview of Open Doors 2015 
 

Á Since their initial training, only 25% respondents had received specific training in music 

teaching, while 75% had not; asked to what extent Open Doors had made a positive impact 

ǳǇƻƴ ΨƳǳǎƛŎ ǇǊŀŎǘƛŎŜ ŀŎǊƻǎǎ ǘƘŜ ǎŎƘƻƻƭΩΣ ŀƭƭ respondents όмлл҈ύ ǊŜǇƻǊǘŜŘ ΨǾŜǊȅ ƳǳŎƘΩ 

 

Á ²ƘŜƴ ŀǎƪŜŘ ǿƘŀǘ ǘƘŜȅ ƘŀŘ ΨƘƻǇŜŘ ǘƻ ƎŀƛƴΩ ŦǊƻƳ ǘƘŜ hǇŜƴ 5ƻƻǊǎ tƛƭƻǘ tǊƻƧŜŎǘΣ тр҈ ǎǳƎƎŜsted 

ΨƴŜǿ ƛŘŜŀǎΣ ǎƪƛƭƭǎ ŀƴŘ ǘŜŎƘƴƛǉǳŜǎΩ ŦƻǊ ŜƴƎŀƎƛƴƎ ǎǘǳŘŜƴǘǎ ƛƴ ƳǳǎƛŎ ƳŀƪƛƴƎΣ ǿƘƛƭŜ ǘƘŜ ǊŜƳŀƛƴƛƴƎ 

нр҈ ƴƻǘŜŘ Ψǘƻ ǎŜŜ Ƙƻǿ ǎǳŎƘ ŀ ƳǳǎƛŎ ǇǊƻƧŜŎǘ ǿƻǳƭŘ ǿƻǊƪΩ  

 

 

                                                 
12 Appendix ii. Teacher Evaluation Questionnaire 
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Á When asked to what extent the Open Doors Pilot Project had Ψmet their own expectatiƻƴǎΩΣ  

all respondents (100%) suggested it had ΨŜȄŎŜŜŘŜŘΩ their expectations 

 

Á When asked to what extent Open Doors ƘŀŘ ΨƳŜǘ ǘƘŜƛǊ ǎǘǳŘŜƴǘǎΩ ŜȄǇŜŎǘŀǘƛƻƴǎΩΣ once again  

all respondents (100%) ǎǳƎƎŜǎǘŜŘ ƛǘ ƘŀŘ ΨŜȄŎŜŜŘŜŘΩ student expectations 

 

Additional questions asked participant teachers to rate individual elements of Open Doors 2015.  

As described below, when asked to rate different parts of the programme (i.e. CPD event; music 

making workshops; community sharing events; workshop leaders and content) the larger majority 

of responses were once again extremely positive.  

 

Á When asked to what extent did the ΨCPD after school eventΩ ƳŜŜǘ ǘƘŜƛǊ expectations,  

50% respondents ǎǳƎƎŜǎǘŜŘ ƛǘ ΨŜȄŎŜŜŘŜŘΩ expectations, while 25҈ ŦŜƭǘ ƛǘ ΨŦǳƭƭȅ ƳŜǘΩ ǘƘŜƛǊ 

expectations; the remaining 25% noted the event only ΨǇŀǊǘƛŀƭƭȅ ƳŜǘΩ their expectations 

 

Á ²ƘŜƴ ŀǎƪŜŘ ǘƻ ǿƘŀǘ ŜȄǘŜƴǘ ŘƛŘ ǘƘŜ ΨƳǳǎƛŎƛŀƴǎ ƛƴ ǎŎƘƻƻƭΩ ƳŜŜǘ ǘŜŀŎƘŜǊ ŜȄǇŜŎǘŀǘƛƻƴǎΣ  

all respondents (100%) ǎǳƎƎŜǎǘŜŘ ǘƘŜ ƳǳǎƛŎƛŀƴǎ ƘŀŘ ΨŜȄŎŜŜŘŜŘΩ ǘƘŜƛǊ ŜȄǇŜŎtations 

 

Á When asked to what extent did thŜ ΨǎƘŀǊƛƴƎ ŜǾŜƴǘκŎŜƭŜōǊŀǘƛƻƴ ŘŀȅΩ ƳŜŜǘ ǘŜŀŎƘŜǊ 

expectations, once again all respondents (100%) suggested the events ƘŀŘ ΨŜȄŎŜŜŘŜŘΩ  

their expectations 

 

Á ²ƘŜƴ ŀǎƪŜŘ ǘƻ ǿƘŀǘ ŜȄǘŜƴǘ ŘƛŘ ǘƘŜ ΨǿƻǊƪǎƘƻǇ ƭŜŀŘŜǊǎΩ ƳŜŜǘ ǘŜŀŎƘŜǊ ŜȄǇŜŎǘŀǘƛƻƴǎΣ all 

respondents (100%) sǳƎƎŜǎǘŜŘ ǘƘŜȅ ƘŀŘ ΨŜȄŎŜŜŘŜŘΩ ŜȄǇŜctations 

 

Á ²ƘŜƴ ŀǎƪŜŘ ǘƻ ǿƘŀǘ ŜȄǘŜƴǘ ŘƛŘ ǘƘŜ ΨǿƻǊƪǎƘƻǇ ŎƻƴǘŜƴǘΩ ƳŜŜǘ ǘŜŀŎher expectations, once 

again all respondents (100%) ǎǳƎƎŜǎǘŜŘ ŎƻƴǘŜƴǘ ƘŀŘ ΨŜȄŎŜŜŘŜŘΩ their expectations 
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5.2.2 Impacts upon students in school  

 

Á When asked to what extent the Open Doors Pilot Project had made a positive impact upon 

ΨǎǘǳŘŜƴǘǎΩ ŜƴƧƻȅƳŜƴǘ ƻŦ ƳǳǎƛŎΩ, млл҈ ǊŜǎǇƻƴŘŜƴǘǎ ǊŜǇƻǊǘŜŘ ΨǾŜǊȅ ƳǳŎƘΩΣ ǿƘƛle 100% also 

ǎǳƎƎŜǎǘŜŘ ǘƘŜ ǇǊƻƎǊŀƳƳŜ ƘŀŘ ƳŀŘŜ ŀ ǇƻǎƛǘƛǾŜ ƛƳǇŀŎǘ ǳǇƻƴ ΨǎǘǳŘŜƴǘǎΩ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ƳǳǎƛŎΩ 

 

Á When aǎƪŜŘ ǘƻ ǿƘŀǘ ŜȄǘŜƴǘ hǇŜƴ 5ƻƻǊǎ ƘŀŘ ƳŀŘŜ ŀ ǇƻǎƛǘƛǾŜ ƛƳǇŀŎǘ ǳǇƻƴ ΨǎǘǳŘŜƴǘǎΩ ŦƻŎǳǎ ŀƴŘ 

ŎƻƴŎŜƴǘǊŀǘƛƻƴΩΣ млл% respondenǘǎ ǊŜǇƻǊǘŜŘ ΨǾŜǊȅ ƳǳŎƘΩΤ ƛƴ ŀŘŘƛǘƛƻƴΣ млл% respondents 

ǎǳƎƎŜǎǘŜŘ ǘƘŜ ǇǊƻƧŜŎǘ ƘŀŘ ƳŀŘŜ ŀ ǇƻǎƛǘƛǾŜ ƛƳǇŀŎǘ ǳǇƻƴ ΨǎǘǳŘŜƴǘǎΩ ǎƻŎƛŀƭ ƛƴǘŜǊŀŎǘƛƻƴǎΩ  

 

Á Asked whether Open Doors provided opportunities for students Ψto take ownership of their 

ƳǳǎƛŎ ƳŀƪƛƴƎΩΣ тр% responŘŜƴǘǎ ΨǎǘǊƻƴƎƭȅ ŀƎǊŜŜŘΩ ǿƘƛƭŜ нр҈ ǊŜǎǇƻƴŘŜƴǘǎ ΨŀƎǊŜŜŘΩ  

 

Á !ǎƪŜŘ ǿƘŜǘƘŜǊ ǘƘŜ ǇǊƻƧŜŎǘ ΨǇǊƻƳƻǘŜŘ ŎǊŜŀǘƛǾƛǘȅ ŀƴŘ ǘŜŀƳǿƻǊƪΣ ōƻƻǎǘƛƴƎ ǎǘǳŘŜƴǘǎΩ confidence 

and self-ŜǎǘŜŜƳΩΣ тр҈ ǊŜǎǇƻƴŘŜƴǘǎ ΨǎǘǊƻƴƎƭȅ ŀƎǊŜŜŘΩΣ ǿƘƛƭe 25҈ ΨƴŜƛǘƘŜǊ ŀƎǊŜŜŘ ƴƻǊ ŘƛǎŀƎǊŜŜŘΩ 

 

Á At the end of the project, 75% respondent teachers suggested their students now Ψƭƻƻƪ ŦƻǊǿŀǊŘ 

to music activitiesΩ ƳƻǊŜ ǘƘŀƴ ǇǊŜǾƛously, while 75% respondents also suggested their students 

were now ΨƳƻǊŜ ŎƻƴŦƛŘŜƴǘ ŘǳǊƛƴƎ ƳǳǎƛŎ ŀŎǘƛǾƛǘƛŜǎΩ 

 

 

5.2.3 Impacts upon music practice across the school  

 

Á Asked whether Open 5ƻƻǊǎ ƘŀŘ ƎƛǾŜƴ ƳǳǎƛŎ ŀƴŘ ǎƻǳƴŘ Ψŀ ƘƛƎƘŜǊ ǇǊƻŦƛƭŜ ƛƴ ǘƘŜƛǊ ǎŎƘƻƻƭΩ,  

all respondent teachers (100%) ΨǎǘǊƻƴƎƭȅ ŀƎǊŜŜŘΩ 

 

Á !ǎƪŜŘ ǿƘŜǘƘŜǊ ǘƘŜ ǇǊƻƧŜŎǘ ƘŀŘ ΨŜƴŎƻǳǊŀƎŜŘ ƳŀƪƛƴƎ ƳǳǎƛŎ ƛƴ ƴŜǿ ways, using voice and 

ƛƴǎǘǊǳƳŜƴǘŀǘƛƻƴΩΣ ŀƭƭ respondents (100%) ΨǎǘǊƻƴƎƭȅ ŀƎǊŜŜŘΩ 

 

Á !ǎƪŜŘ ǿƘŜǘƘŜǊ hǇŜƴ 5ƻƻǊǎ ƘŀŘ ΨŜƴŎƻǳǊŀƎŜŘ ǘƘŜ ǎŎƘƻƻƭ ǘƻ ōŜ ƳƻǊŜ ŎǊeative and experimeƴǘŀƭΩ 

in their music making, all respondents (100%) ΨǎǘǊƻƴƎƭȅ ŀƎǊŜŜŘΩ 

 

Á !ǎƪŜŘ ǘƻ ǿƘŀǘ ŜȄǘŜƴǘ ǘƘŜ ǇǊƻƧŜŎǘ ƘŀŘ ƳŀŘŜ ŀ ǇƻǎƛǘƛǾŜ ƛƳǇŀŎǘ ǳǇƻƴ ΨǘŜŀŎƘŜǊǎΩ confidence in 

ƳǳǎƛŎ ƳŀƪƛƴƎΩΣ ŀƭƭ respondents (100%) ǊŜǇƻǊǘŜŘ ΨǾŜǊȅ ƳǳŎƘΩ  

 

Á Finally, when asked to what extent the Open Doors Pilot Project had made an impact upon 

ΨǘŜŀŎƘŜǊǎΩ ŜƴƧƻȅƳŜƴǘ ƻŦ ƳǳǎƛŎ ƳŀƪƛƴƎΩΣ ŀƭƭ respondents όмлл҈ύ ǊŜǇƻǊǘŜŘ ΨǾŜǊȅ ƳǳŎƘΩΦ 
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6  Qualitative findings           

 

6.1 Students 

 

Evaluation data collected from all sources (i.e. observation, visual documentation, audio recorded 

interviews, questionnaires) reflected an extremely positive response to the Open Doors project. 

Students described the workshop programme as ΨŀƳŀȊƛƴƎΩΣ ΨōǊƛƭƭƛŀƴǘΩΣ ΨenjoyableΩ ŀƴŘ ΨŜȄŎƛǘƛƴƎΩΣ 

while the delivering musicians were described as ΨŦǳƴƴȅΩΣ ΨƴƛŎŜΩ ŀƴŘ ΨƎƻƻŘ ōƻȅǎΩ. An analysis of data 

revealed that the most significant outcomes for students were as follows: 

 

Á Engagement, inspiration and enjoyment 

Á Enhanced social and communication skills 

Á Increased confidence and self-esteem. 

 

 


